







































































































































































Choose a place to begin work where there is a double thickness. Insert
the needle from the front to the back and pull the lacing through leaving
about 4 inch, &traightening the lace, insert the needle into the first

“hole to the left and from there through the first hole to the right.

This makes an X or a cross over the thickness of the leather. Insert the
needle under the top piece of this lacing, then through the next hole to
the right. From now on there will only be one piece of lacing going
across the top of the works each time, go through the next hole, then
under the lacing on the top, then through the next hole, etc. Make two
complete stitches in the corner hole. Continue around the piece until
you reach the beginning. Pull out the first stitches until the lacing
comes forward from the hole and a loop is left on the top of the stitch.
Work up to the hole preceding this one, go through the hole, under the
lacing on the top, then down through the loop which was left on the top
of the stitch. With the hook end of the modeler, from between the pieces
of leather being laced together, from underneath pull inside the piece

of lacing which is coming forward from the hole. Then insert the end
lacing through this hole but only through one piece of leather and there=-
fore down betwesn the pieces of leather. Both ends then are between the
leather and can be glued there.

Double cordovan: Lacing needed is about seven times the distance to be
laced. This is the most useful stitch. It is used on billfolds, bags,
belts, and practically all lacing.

It is begun the same way as the single cordovan. Choose a place to begin
where there is a double thickness. Insert the needle from the front to
the back and pull the lacing through, leaving about % inch. Insert needle
into the first hole to the left and from there to the first hole to the
right. There is now a cross or an X over the thickness of the leather,
Insert the needle under both pieces of lacing forming this cross. Then
into the next hole, under the cross, through the next hole, etc. Make

two complete stitches in the corner holes. When you reach the starting
hole again, pull out the first stitches until the lacing comes forward
from the hole and a loop is left on the top of the stitch. Work up to

the hole preceding this hole. Go through the hole, but before going under
the cross, come up through the loop, then under the cross, then down
through the loop, As in the single cordovan, pull the lacing that is coming
forward from the hole through between the pieces of leather and insert the
lacing through the hole, between the leather.

These are the two most commonly used stitches and can be used on all
leatherwork,
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BRAIDING

Equipments Tape measure, blunt needle, small sharp needle, thread, safety pins,
clamp. Can use braid aids which can be bought in 10¢ stores instead
of folding strips for braiding.

Materials Wool, cotton, linen, etc., new or old material.

Articless Rugs, place mats, chair seats, purses, etc. .

Procedures 1.

2.

3.

Choosing type and size of rugs There are round, oval, and square
rugs. Make the one that best suits where you are going to use it,
Oval rugs are very popular and practical. ' ‘

Choosing materials Wool, cotton, linen, and other closely woven
material can be used. Wool is best for most rugs; cotton can be
used for bedroom, bathroom, and kitchen rugs. You should have
enough material of the colors needed when you begirn work. Each
square foot of rug requires about 10 oz. of material. If old
material is used, all the seams, hems, buttons, etc. must be re-
moved before the material is washed. Make sure that the material
is color fast and pre=shrunk. _

Cutting the material and joinings Woolen febrics must be cut into
strands 2" - 21" wide. Cotton material is usually cut 3" wide and
may be cut as wide as 5",

A measuring guide of cardboard will heip assure even strips. There
are a number of methods of joing strips. One method is to turn

the two strips to be joined right side in, and place them at right
angles to each other. Then sew diagonally across the overlapping
pieces and cut off the excess/ggterialg

[}

Folding strips: Medium wool and cotton strips are usually folded
into four thicknesses. Bring the outer edges of the strip into
the center and crease the edges. Then bring the folded edges
together and crease. This can be pressed with a warm iron or can
be basted. Braid aids which autematically fold the strips can be
used,

Clamping the work: The braid must be held firmly sc that the work
will be even. A pad can be made of cloth to which the braid can be
pinned, The paid is then clamped tc a table with a C clamp, which
can be purchased in any hardware store. As the work progresses,
the braid can be moved along and pinned farther up on the braid.
Braiding: Braiding is done by felding the two outside strips
alternately over the center strip. Arrange the three strands in
the order to be braided and pin the ends together with a safety
pin. One side of the strip is open (2 folds) the other is closed
(1 fold). Have all the open edges facing toward the left. The
seams in each strip should come irregularly. Do not use strips
more than 14 yds. long.
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Forming the rug:

Rounds Form a coil with your hands and lay the work flat on a table
right side down. Hold the coil in place with your left hand and
sew or lace the braid together with your right hand.* Continue

in this manner until another color is to be joined or the end of
the first braid is reached. The braid should then gradually bew=
come narrower. This is done by cutting away some of inside
material of the strips. Each additional row is made in a complete
circle to fit the circumference of the rug. Each circle is made

a little larger than the one before so that the rug will lie flat.
To form a circle or loop, braid the first few inches tightly and
pin with a safety pin. Braid regularly until a few inches from
the end, Then braid tightly and pin., Sew the corresponding strips
together and loosen tightened work so that braid is even.

Oval: Made the same way. The first braid should be as long as the
difference between the length and width of the completed rug. In
other words, if the rug is to be 5% x 7%, the center braid should
be 2% in lengthy; 9" x 12° the center would be 3%, etc.

Caring for braid rugs: These rugs should not be hung on clotheslines
or beaten. Wool rugs should be cleaned with the vacuum cleaner;
cotton rugs can be washed and laid flat on the floor to dry.

*Lacings :

Lacing is done with a blunt needle or a bodkin and strong thread,

The thread should be fastened securely in the braid to begin work.
Then the needle is inserted from the top, between the strands

of braid on one braid, then from the top in the braid being joined,
then from the top through the next loop on the first braid, etc.
Each time the thread is begun and ended it must be fastened securely.
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PATCHNCRK AND QUILTING

Fabrics: Choose only closely woven fabrics with a fivm weave and a soft
texture such as calico, percale, chintz, muslin or gingham.

Colorss Fast dyes must be chosen or colors will run'when quilt is laundered.

How to Make a Patterns
1. Trace the desigh onto a piece of tracing or tissue paper.
2, Cut along tracing line.
3. Place pattern on top of a glased blotter or sand paper and,
holding it firmly in left hand, cut around paper pattern,
Make a number of patterns at one time so that when one pattern
is worn a second may be easily picked up.

How to Gut Unitss
1. Even material off by pulling a thread or tearlng it.
. Press material through .a damp cloth.
. Place the lengthwise grain of the material and with a pencil
make a tracing line.

4. Trace number of units for one block, leaving 3 1" space on all
sides between each trac1ng line for seam al]owanceo

5. Cut out the units 4" away from tracing line on all sides.

6. Place pattern dlrectly over the tracing of cut unit and with
a moderately hot iron press back the seam allowance over the
pattern, thus maklng a dlstlnct guide line. for SeW1ng

wWN

How to Sew Units Togethers
The central principle of patchwork is 301n1ng the units from the
center out. All joinings are made by stitching the units together
with a running stitch on wrong side. A thread approximately 18" long
is the correct length for sewing.

Pressings
Pressing the seams frequently improves theﬁappearance of the quilt.,

Setting the Quilt Together:
This is combining the blocks and the border of the quilt. Blocks are
joined in strips and then the strips sewed together. The border is
sewed on last.

Lining of Quilts
The backing should be cut the sdme size as the top unless you wish to
bring the edges of the backlng over the top for a binding. In the
latter case it should be 24" larger all around. The material should be
of the same quality as the top. A percale sheet which is soft and free of
starch may be used. -

Interlining of Quilt:
Cotton batting is the most popular and practical interlining. One batt
is sufficient for a single size quilt. '

Placing the Three Layers Together:
Lay the lining flat, smoothing it out, The cotton batting is placed on
top of the lining and also smoothed out so that there are no wrinkles.
The top is placed over these two layers, and all three layers are very
carefully basted together,

=59




Basting the Three Layers Togethers
Starting at the center of the quilt, baste out to each side through all
three layers. Then, starting at center again, baste to each corner
diagonally. Then baste all outer edges together.

Qu11t1ng Framess ' ‘ :
The purpose of a qu11t1ng frame is to hold the work taut., All quilting
frames have two horizontal bars, 2 inches wide and deep and about 92
inches long, These are held in place by 2 vertical bars, 2 inches wide
and about 24 inches long. To place the quilt on a frame, remove the two.
horizontal bars, then nail a tape 2 inches wide to one side of each
horizontal bar. %ew the top and bottom edges of the quilt to these tapes.
Roll one end up until you reach the width of the vertical bars. Place
quilt on frame and roll until it is taut. To hold the sides taut, thread
a needle with a strand of Pearl Cotton, Size 5, and make a knot at one
end. Insert needle 4" in from side edge and draw thread through. Then
wind thread over the vertical: bar and insert needle in quilt 1 inch away
from previous thread. Continue in this manner across the entire length
of the vertical bar and fasten end securely. Repeat on the opposite side,

Qulltlng Hoops: o
Large hoops, 22 1nch@s 1p dlameter, are ‘also used for qu11t1ngo

Quiltings

1.
2.

3.

4,

Each quilting de51gn LS ‘transferred to the block by pricking the outline
with a needle.
Thread a needle with an 18" length of thread and make a knot at one

. end.

Place the foreflnger of the left hand over the spot where the needle
should come through. With right hand push the needle.from the under=
neath up through the three layers of material until needle touches

the tip of the left forefinger, thus indicating that it is coming
through at the ‘correct spot. Remove forefinger of the left hand and
with right hand draw the needle and thread through until the knot is
concealed in the interlining.

Place the forefinger of the left hand under the spot where the needle
should come through. With right hand push the needle downward through
the three layers, until needle touches the tip of the left forefinger.
Remove forefinger and with right hand draw the needle and thread
through,

Alternate steps 3 and 4, taking care to fasten the end of each thread
securely,

The upward and downward movements through the three layers of fabrlcs
and the alternating of the position of the hands are the only correct
ways of quilting. When you complete the quilting within a comfortable
reach, rip out the strands on the sides, roll the quilt toward you

and begin again.

After the quilting is completed, bind the edges.

* K K K K KK XX

From The Needlework Library, Elizabeth Laird Mathieson, World Publishing Co,

Cleveland & N. Y., 1949
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Equipments

Suppliess

“Articless

Procedures

STENC ILLING

Stencil paper (x=-ray film mimeograph backs, or commercial paper);
stencil brushes (stiff, blunt brushes); exacto knife or similar
knife to cut stencil,

Paint =~ tempera, if work is to be done on papers textile =~ if
work is to be done on fabric., Paper or fabric. Paper towels,
tacks, clips, or scotch tape.

Paper - greeting cards, invitations, announcements, etc.
Fabric = luncheon cloths, napkins, towels, scarfs, place mats, etc.

1. Select designkappropriate for material., One which does not con=
tain a great deal of detail.

2. Determine colors to be used.

3. Each part of the design must be cut out of the stencil paper,
therefore no sections touching each other can be on the same stencil.
Number the parts of the design, corresponding to the stencil they
are to be cut from. Most designs can be done on two, three, or four
stencils. ‘ ‘

4, Cut to equal size as many pieces of stencil paper as you will need.
Trace the parts of the design numbered one on the first stencil,

two on two, etc., numbering the stencils. Be sure to place each
stencil in exactly the same place whén tracing. Carbon paper can be
used. .

5, With a sharp knife, cut each section from the stencil paper.

6. There should be no overlapping of sections on the stencils. This
can be checked by holding the stencils to the light.

7. Test the design and the colors you have chose on scratch paper,
Mark the paper so that each stencil will be place in exactly the
same position. Hold paper and stencil firmly or tack or scotch tape
it down, Put a small amount of paint on the brush and wipe practi=-
cally all of it off on paper towels or a rag. The brush should be
dry. Hold brush perpendicular to work and stroke inward, i.e.

from the stencil paper into the cut design. To get a darker coler,
keep going over the design = do not use more paint. Excess of paint
spoils the effect and often smears., Fabric should be stretched

over sandpaper  or a blotter and tacked down. Shading can be done

by going over certain parts of the design more often than others.
Often the cutside of the design is made darker than the center.

BE SURE TO KEEP THE BRUSH DRY.

3. Cut stencils can be purchased, but it is more interesting and

more economical to cut your own. Stencils usually can be used
many times. '
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E-Z DUZ IT (R HATRPIN LACE

Equipments Frame = aluminum, in shape of hairpin, 24 to 3" wide, or two
dowel sticks set two inches apart in small blocks of wood.
Crochet hock = usually #5.

Materials Yarn, usually 4-ply.

Articless Stoies, baby blankets, afghans, sweaters, etc.

Procedure:

1,

2

3.
4,

Do

11,

12

Tie the yarn around the frame so that the knot joins all the
yarn in the center of the frame. Turn the frame so that
the yarn pulls off from the back towards the left.

Insert. the crochet hook under the top loop on the left hand side
(under the yarn nearest you), hook the yarn that is pulling
off to the left and pull through to the front.

With this yarn on the hook, go over the yarn on the frame and
hock againg pulllng it through the yarn on the hool,

Turn the crochet hook straight up and down, so that it is
parallel t6 the sides of the frme. - (It has one doop on it.)

Turn the frame from right to left, so that after the turn the
yarn goes around the right side of the frame. (The crochet
hook is. turned dOanard so that 1t will be out of the way
when you turn,) ‘

Insert the crochet hock undér the top Ioop‘and‘hook the yarn,
There are now two loops on the hook. Put the hook over
the top of the loops and hdck the yarn and pull'it through
the imwe loops'on the hooks

Turn the crochet hook downward ‘turn the frame from right to
ieft, and continue in the same manner.

Always turn the frame forward, from right to leftg

When the strip is as long as deSITGdg break the yarn and pull
it through the loops on the hook to knot it.

Articles are made by joing strips together. This is done
by chaining, single, double, and triple. The single and
the triple are the most common, and the triple is usually
the most attractive.,

To chain singly, put the crochet hook through the first loop
on one strip. With this on the hock, hook the first loop
on the second strip and pull it through the loop on the hook.
Hook the second loop on the first strip and pull this through.
Then hook the second loop on the second strip and pull that
throughs Continue, alternating from one strip toc the other
and taking the loops consecutively. Taking two loops each
time makes a double chain. +three each time makes a triple
chain. ‘

A stole can be made of eleven strips of 270 loops. Approximately
ohe ounce of Aprv yarn is needed to make a strip of 270
loops
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CCOLONIAL MAT WEAVING

Equipments Frame, usually hexagonal'(6 sided) with nails equidistant around it.
Specifications for frame attached. Tapestry needle,

Suppliess. Crochet cotton, pearl cotton, or other similar material.
Articles Colonial mat = Hot dish pad.

Procedures; 1. Colonlal mats are made by winding the thread around the nalls from
one side of the frame to the other. -

////ﬁ? ‘ You may begin at any side. Begin at
| the first nail on side A which will
allow the thread to lie over the open
center. This is usually the third ox

fourth nail from the corner. The
thread is wound on the right hand side

L —— e

— <
R i . VNS

Then across to the corresponding nail
on ide C, around it from right to
left, back to A again and around two
nails, etc, Go across the frame along
just one side of the frame = from A to
C. rather than from A to D. Fill the
,nails from A through F and therefore
- C through D. Stop winding at the same
. " number of nails from the end as you
began, In other words, if you began at the third nail from the corner on side A,
you will stop at the third nail from the corner on side F.

e,

e A R of the nail on side A, over to the cor-
' | ! ° ‘ responding nail on Side C, around this
@' Pl - from right to left, back to Side A
{ ¢ around the same nail and the next one.
i
{

2. To turn the corner, lay the thread around the nails b
the corner and to the third (or fourth) nail from the
corner, counting the corner nail as number 1.

3, Next the thread is wound from ED +to AB. The corner is
then turned in the same manner as before,

4, The thread is then wound from CB to EF. These three -
AF to CD, ED to AB, and CB to EG constitute one winding.
A mat usually has from seven to ten winding depending
upon the material used. Your next turn will automati-
cally begin a new winding = AF to CD,.

A 5, When the mat is completely wound, tie the thread to the last nail to
hold it firmly., &%ome frames have leather tabs on the edge of them
and the thread is wound around these to secure it at the beginning
and end.
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6. The next step is to tie the mat. The same thread can be used or a finer
material may be used. A length of thread is threaded on a tapestry
needle, The drawing below is an enlargement of what each section of the
mat is like. The needle is put down through a, up through D and a knot

- tied. Next the needle is put down through B, up through E, twist the
thread, putting the needle through the loop toc knot it. Then the needle
is put down through C and up through F, twisting the thread, putting the
needle through the loop to knot it. This ties one section. The tying,
thread should make a star on the oposite side of the mat. Bring your
needle over to G, down through G, up through B, twist and knot. Then
down through H, up through A, twist, knotj down through I, up through J,
twist, knots then over to the next section, Always be sure to start with
the section corresponding to G. Each section in the mat is tied in this
wayo

7. When the whole mat is tied, the ends along the frames are cut and evenad
off as fringe.

8. Often the tying is done with a different colored thread than the mat is
strung. This is quite attractive since the tying makes a small star
at each section on one side of the mat,

9. The stringing of the mat may be done in different colors also. This may
be in a layer arrangement, switching the color when the mat is half com=
pleteds or it may be done with a design effeet, by winding a certain
number of nails with one color, so many with another, back to the first
color = working out a symmetrical pattern. There are usually either
fifteen or seventeen nails used across one wind. One pattern that could
be used would be to wind the first three nails with white; the next two
with any color = for instance blue; this will take five nails =~ in order
to make the design symmetrical, you will want to finish it the same way
on the other side, therefore using five more of the fifteen nails; this
leaves five nails in the center which .can be white. Therefore, you would
wind three white, two blue, five white, two blue, and three white. When
you turn the work, you follow the same pattern, Another pattern would be
to wind two white, two blue, two white, three blue for the center, alter=-
nate two of each c¢olor to the edge. o
In tying the design patterns, you may use white on white and blue on blue,
vice versa, or one color for all the tying,

10. In tying you may begin at a corner and go up a straight row, down the

next row, etc.; or you may go all around the mat on the outside rows,
then into the next row, and so forth to the middle of the mat.
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COLONIAL MAT FRAME
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6 pieces from at least 3" stock.
60 brads spaced equidistant around frame.
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BIBLIOGRAPHY

Some crafts are too complicated to give detailed instructions here.
The following is a bibliography for these crafts. These books contain
either instructions or designs, or both. ’ '

Leathers
General Leathercrafts ' Raymond Cherry $1.50
Leathercraft Technigues and Designs: John W. Dean (Advanced) 5.00
Leathercraft Instructions: Louise C, Hoefer - 1.00
Desiagns for Tooled Leathers . - L. Hoefer Books I & II 1.00 each
Monograms and Desighs for Leathercrafts L. Hoefer ‘ 1,90 '
Lacing from Start tc to Finishs G, & J. Sitkin «25
How to Laces R. Jo Thompson - .40
Ceramicss
Clay Nbdellng and Potte;xs . Wilson ‘ : $ .40
Fundamentals of Clay Modeling: : Fiore - ~1.00
Fun_with Clays ; + Leeming . 2.25
Weavings ‘ : ' _
Weaving for Amateu; 8 Coates $ 4,00
Weaving is Fung PR - Lon Tate - " 2,00
Handloom Weavings SR ‘ Hooper | 3.75

Knitting and Crocheting:
There are a number of pamphlets or magazines on how to knit and
crochet, and many with designs and patterns. Most of these can be
bought for about $.10 in dime stores and needlework department.

These books and many others can be borrowed from the public library. If
extensive work in any one craft is to be done, it might be well to have a
few books convering this craft in a permanent collection, A craft library
is very valuable.
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RHYTHM STICKS

Rhythm Sticks can be easily made from 5/8" hard wood dowel sticks. They are
cut into 8" lengths, and the ends are slightly rounded with sandpaper so as
to take off the sharp edges. The sticks are used by holding one in each hand
and beating one against the other in time with the music.

SHAKERS

Shakers are easily made from a 6 oz. juice can, from which the juice

has been removed by punching two small holes in one end. The handle of

the shaker is made by cutting an 8" length from a %" piece of doweling., A
hole is cut or punched in the center of one end of the can, just large

enough for the dowel handle. Before the handle is inserted into the hole

and fastened to the can, three small pebbles the size of a pea are placed
inside the can. The handle is fastened to the can by a Number 6=-3/4" round
head wood screw, which is inserted in the center of the top end of the can and
screwed into the dowel handle., The shakers can now be painted a bright color.
The shakers are used by holding them by the handle and shaking them in time
with the music. o

No. 6 X 3/4"

Round heaiﬁfjiﬁ/ijfffz)

6 oz, juice can

- 4\ /

C)Es 3 pebbles about the size of
a pea to be put inside the can.

4" X 8" dowel stick
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I,

I,

III.

IV.

 PURCHASE OF SUPPLIES

Loopers

A,
B.
C.

D‘
E'

Description: Cotton, jersey, silk

How solds By ounce or pound.

Place of purchases -

1. Ten cent stores

2, Department stores

3. J. L, Hammett Co., Kendall Square, Cambridge, Mass.
Prices About five cents per ounce.

Uses Looper Weav1ng

Looper Frames

Ao

B.
Co

D,
EU

Descriptions All about the same

How sold: Frame with hook

Place of purchase:

1. Art Needleworks Department stores .

2. Ten cent stores & Gager's Handicraft: St. Paul Bk. and Stry.
1024 Nicollet 55 East Sixth
Minneapolis, Minn, St. Paul, Minnesota

Prices Varies from $.50 to $75. ' :

Use: Looper weaving

Rake Knitting Frames

A,
B.
C.

Description: Circular: Various diameters. 11" is the most commonly used,
How sold: L
Place of Purchase:

J. L, Hammett Co.

Kendall Square

Cambridge, Mass.

- D. Price: $1.20 each
E. Use: Rake knitting
Yarn ‘ :
A, Descriptions Wool, cotton, nylon, rayon, and mixtures. Yarn is made up

of strands of wool or other material. It may be one, two, three, or

four ply which means, for instance, in three ply yarn the three strands
are twisted together to make one strands; in four ply, four strands are
twisted, etc.

How sold:s By ounce or pound. Balls or skeins. Balls are usually one
ounce, skeins two or four ounces. Skeins usually must be wound into balls

‘before use.
Place of purchase:

1. Art Needlework: Department stores

2. Ten cent stores '

3. Many large supply houses

4. Northland Yarn Company, 385 Minnesota, St. Paul

Prices Varies greatly with type of yarn., Averages about $,40 per ounce,
Remnants sold at Northland Yarn Company usually about $,25 per ounce. Nbt
always available,

Uses Rakeknitting, Swedish weaving, hairpin lace, weaving, knitting
crocheting, hooking.
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V.

VI,

VII.

VIII.

IX.

Floss
A, Descriptions 8ingle strand, six strands, etc.
B. How sold: Skeins
C. Place of purchases
1. Ten cent stores ,
2, Art Needlework: Department stores
D. Price: Varies. 2 skeins for $.05, $.05 each, 3 for $.10, $.10 each, etc.
E. Use: Embroidery, Swedish weaving

Tapestry Needles

A, Types: Blunt, large eyed needles

B, How solds In packages and singly

C. Place of purchase: .
1. Art needlework: Departments stores
2. Ten cent stores

D, Price: Usually elght needles in a package for $.10. When sold singly
they are more expensive, about $.08 each.-

E. Use: Swedish weaving

Copper
A, Descriptions 36 gauge toollng copper
B. How solds Square foot and in rolls of flve feet
C. Place of purchase:
1. Handcrafters, Waupun, Wisconsin
2., Gagers' Handicraft, Minneapolis, Minn.
3. S&t. Paul Book and Statlonery Co., St. Paul
D. Prices $.25 to $.35 per sq. ft. Difficult to get now. 3Some can be
gotten from Handcrafters, Waupun, Wisconsin. A roll 12" x 60" is $1.45.
The copper must be used for educational or rehabilitation purposes.
E. Uses Copper tooling., Aluminum and brass can also be used.

Steel wools

A, Descriptions Steel wool comes in degrees of coarseness and fineness.
Very fine should be used.

B. How Solds In pound boxes and by the pad.

C. Place of purchases Hardware stores

D, Price: 3 pads for $.10

E. Use: Copper tooling

Liver of sulpher:

A. Descriptions A chemical

B. How solds ,

C. Place of purchases Pharmacy departments of drug stores
D. Prices $.25 to $.50 a bottle

E. Use: Copper tooling. Very little is needed

E=Z=Duz It Frames

A, ‘Description: In shape of a hairpin, or two sticks of wood set in blocks
of wood or plastic. Different widths. Should be 2% or 3" wide.

B. How sold: Singly. Price depends upon width and type.

C. Place of purchases
1. Art Needleworks Department. stores
2, Ten cent stores

D. Prices 3" width about $.35. Wooden ones about $1.00.

E, Uses Hairpin lace or E~Z=Duz It.
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XI, Leathers

A, Descriptions Calf, sheepskin, cowhide, etc.

B. How.solds Can be bought by the hide~-whole, half, or quarter. . Kits
of billfolds, coin purses, key cases, cigarette cases, comb cases,
link belts, suspenders. :

C. Place of Purchases
1. Gager®s Handicraft, Minneapolis
2., St. Paul Book and Stationery

D, Prices Hides vary greatly from $1.50 to $2.00 per square foot, 9 to 14y L

square feet per hide.
Kitss Billfolds == $1.00 - $1.65; Coinpurses, $.35 = $.90; key cases,
$.50 - $.603 cigarette cases, $. 50, comb cases, $.30; link belts, $55 =
$.90; suspenders, $1.10.

E,. Uses Leatherwork

XII, Lacing
A, Types: Leather and plastic
B, How sclds By the foot
C, Place of purchases
1. Gager's Handicraft - Minneapolis
2. $t. Paul Book and Stationery, St. Paul
D. Prices Leather $.08 per yard
Plastic $.014 per yard
E. Uses Lacing leatherwork
XIII. Macrame Cord
A. Types: Hard finish, soft finish
B. How solds Balls, 2 oz.
C. Place of purchase:
l. St. Paul book and Stry.
2. J. L. Hammett Co., Cambridge, Mass.
D, Price: $.26 per ball, Box of eight $1.88
E. Use: Square knotting

XIV, Textile Paint ‘
A. Types: Flo-paque, Prang, Dek-All, etc. Flo=paque is slightly more
expensive but can be used on all types of surfaces.
B, How solds One 0z., two oz., and eight oz. jars.
C. Place of Purchase:
1. Gagers, Minneapolis, Minn.
2, St. Paul Book and Stationery
D, Prices Flo-paque: One o0z, jar $.,45
Prangs 3/4 0z. jar $.30, 2 oz. $.60, 8 o0z, $1.40
E. Use: Stencilling, painting glass, wood, metal,

XV. Stencil paper
A. Types: Pommerc1al (or packs of mimeograph stencils)
B. How sold: Packages of 20 sheets, 9 x 12"
C. Place of purchases St. Paul Book and Stationery, Gagers
D, Price: $.%50
E, Uses:s Stencilling
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XVI,

XVII,

XVIII.

XIX,

Stencil brushes

A, Typess Stiff, blunt brushes. Various sizes
B. How sold: Singly
C. Place of purchases »
1. Gagers, Minneapolis, Minn,
2. St. Paul Book and Stationery
D, Uses Stencilling
Gimp -
A, Typess Flat gimp., (Plastic)
B. How sold:s Skeins and spools
C. Place of purchase
1. St. Paul Book and Stationery
2. Gagers, Minneapolis
D. Prices Skeins of 15 yds. for $.10. Better quality = 100 yds. $1.20.
E, Uset Bracelets, etc. Better quality can be used for leather lacing.
Clay
A, Typess Plastic clay
B. How solds By the pound :
C. Place of purchases St. Paul Book and Stationery, Gagers
D. Prices $.30 per pound
E, Uses Copper tooling, modeling
Bracelet Blanks
A, Descriptions; S8pring steel, about 6" in length - 1" in width
B. How sold: Singly and by the dozen
C. Place of purchases
1, St. Paul Book and Stationery
2., Gagers, Minneapolis
D. Prices $.44 dozen
E. Use: Gimp bracelets
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